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Program Notes

In contrast to the energy and athleticism of my recent choral works, To Music emphasizes
stasis, timelessness, the infinite. Initially, | sought a text that would appeal to a conductor
whose career has been the embodiment of the very art he serves so nobly, but | became
captivated by the notion of music being in us and of us, yet beyond us. Rilke’s An die
Musik seemed well suited in every respect, especially in Mitchell’s exquisite translation.

Text

To Music

Music: breathing of statues. Perhaps:

silence of paintings. You language where all language
ends. You time

standing vertically on the motion of mortal hearts.

Feelings for whom? O you the transformation

of feelings into what?—: into audible landscape.
You stranger: music. You heart-space

grown out of us. The deepest space in us,
which, rising above us, forces its way out,—
holy departure:

when the innermost point in us stands

outside, as the most practiced distance, as the other
side of the air:

pure,

boundless,

An die Musik

Musik: Atem der Statuen. Vielleicht:

Stille der Bilder. Du Sprachen wo Sprachen

enden. Du Zeit,

die senkrecht steht auf der Richtung vergehender Herzen.

Gefluhle zu wem? O du der Gefuhle
Wandlung in was?—: in horbare Landschaft.
Du Fremde: Musik. Du uns entwachsener
Herzraum. Innigstes unser,

das, uns Ubersteigend, hinausdrangt,—
heiliger Abschied:

da uns das Innre umsteht

als gelbteste Ferne, als andre

Seite der Luft:

rein,

riesig,

no longer habitable. nicht mehr bewohnbar.

translated by Stephen Mitchell
[used by permission]

Rainer Maria Rilke (1875-1926)

Performance Notes

As in analogous passages from my other choral works, the melody in measures 18-19 is
‘draped’ across the vocal texture. The syllables found in brackets here — ‘[xyz] — should
not be pronounced. Great care should be taken to ensure that the text is intelligible and
that the line is as seamless as possible. The measures immediately preceding this (13-
17) feature a ‘reverb’ effect in which incomplete words or phrases should be handled
similarly. Here, those voices that sustain partial words or phrases should never obscure
those that articulate the full text.
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new \ n(y)i\ adj : having recently

come 1nto existence : RECENT,
MODERN

neume \ n(y)im\ n : any of various
symbols used in the notation of
Gregorian chant — neu-mat-ic
\n(y)u- mat-ik\ ad;

New-mat-ic Press \n(y)u- mat-ik
‘pres\ n : publisher of music by

Rome Prize-winning composer
Mark Kilstofte

pneu-ma \'n(y)i-moa\n : SOUL,
SPIRIT

pneu-mat-ic \n(y)u- mat-ik\ adj : of
or relating to the pneuma :
SPIRITUAL
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Mark Kilstofte: Selected Works

Orchestral

Zero to 60

NewsFlash!

Of Rivers Within (soprano, chorus and orchestra)
Endless Streams (chorus and orchestra)

Elegy (string orchestra)

Recurring Dreams: Variations for Orchestra
Centone (tenor or soprano and orchestra)

Choral
To Music
Of Rivers Within (soprano, chorus and orchestra)
Four Hopkins Settings (available separately)
Being
Peace
Beauty
Grandeur
Gazing Up At Stars
Endless Streams (chorus and orchestra)
Christmas Rounds
Whitsunprayer
A Prayer
Lulla for Christmastide
Missa L'Homme on the Range
A Clear Midnight

Large Ensemble

Ballistic Etude 3.0 (wind ensemble)
Ballistic Etude 2.0 (brass and percussion)
Ballistic Etude 1.0 (brass and percussion)

Chamber

American Idyll (piano quartet)

Ballistic Etude 3.1 (mixed sextet)
Inner Voices (oboe solo)

Sentinels (two trumpets)

Sonata (alto saxophone and piano)
Sonata (clarinet and piano)

You [unfolding] (violoncello solo)

A Past Persistence (brass quintet)
Lovelost (baritone and nine instruments)
Four Postcards to Betsy (clarinet solo)
String Quartet 1.0

Vocal

The Thirsty Land (soprano)
Lovelost (baritone)
Centone (high voice)
Pavane (low voice)
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