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Poets place as much meaning as possible in as few words as possible.

Eph Ehly, ACDA PA Summer Conference, 2014

Singing is acting.  Singing is an extension of speech.  And if you can’t speak it with expression, don’t hide behind the notes.  Don’t let the notes do it for you.  And when you can use the notes and the words at the same time and deliver the message, people will not stop listening.  Make them glad they came to listen.  And in the end they will say, “Wow, what an experience it was.”  That would be beautiful.

Paul Salumanovich

Mary Breden and Robert Summer - From Paul Salumanovich: A Beacon of the Choral Art, ACDA Choral Journal, October 2014

Delight in the physiological sound of the text and explore text as color.

Robert Shaw

Ronald Kean – From The Year of Robert Shaw, ACDA Choral Journal, May 2016
*****
Starting with Words
· Read text silently, then aloud multiple times – notice difference in pacing, inflection, breathing points, physicality

· Mrs. Doubtfire voice varying speed, weight, bodily engagement
· Consider micro to macro

· Phonemes (individual sounds – vowels/consonants)

· Meaning of each word

· Significance of words

· Nouns/Verbs

· Modifiers (words that modify meaning – blue bird, ran quickly)
· Prepositions (in, an, on, at, into…) and Conjunctions (and, but, or)

· Articles (a, an, the)

· Rhythmic Feet – Syllabic Stress

· volume, vowel, color, weight, length

· Onomatopoeia, alliteration, repeated words
· Warm vowels and liquid consonants/bright vowels and crisp consonants
Interpretation:
· Does the title provide any clues?

· Who is speaking/listening?
· What is the message?  Direct/ambiguous
· Why is the message being spoken?
· Is there a larger context for the message?
· Relationship to the music?

· Tempo, dynamics, weight, contour, texture (homophony/polyphony)
Introducing Expressive Reading

· Warm-ups using simple expressions or text from repertoire
· Create scenarios/role play

· Silent reading/singing – conveying without words

· Eye contact
· Thematic capture – singers use one or two words to capture character
International Phonetic Alphabet (IPA):  Getting everyone on the same page

· Unified system of symbols enclosed in square brackets to represent sound

· One Symbol = One Sound eg. Chris [krIs]
· How we form sounds:
· Vowels – Pure (no movement of articulators)

· Close/Mid/Open (width of space between tongue and roof of mouth)

· Forward/Central/Back (where the arch of the tongue occurs in the mouth) 

· Consonants – voiced/unvoiced

· Plosive (p, b, k, g etc), Nasal (m) etc, Fricative (f, v, s, z) etc, Laterals (l), Glides (r, y)

· Accent mark for syllabic stress [‘tro fi] 
Vowels:  The DNA of Ensemble Sound
· Ideals

· Formation

· Making space (car-jack, hinge, Big Bird)

· Uniformity
· Hand signs
· Fingers – teeth and tongue

· Vowel compass
· Modification – intonation, tessitura, resonance, vocal tone
· Diphthongs

Clarifying Consonants:

· Speech v singing – sibling rivalry
· Formation

· Voiced (b, z, d, g, v)/unvoiced (p, s, t, k, f)

· Releases

· Shadow vowel

· Flick

· Hot Stove

· Humming
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Websites

Basic German Pronunciation for Singing

https://www.sfchoral.org/members/germanpronunc.pdf
Latin Pronunciation Guide

https://www.dominicanlaity.ca/DominicanLaity/Events_files/LatinPronunciation.pdf

French Pronunciation Guide
https://www.melodietreasury.com/singinginfrench.html
Italian IPA Guide

http://www.doctorlizmusic.com/voice/wp-content/uploads/2012/08/italian-diction-ipa.pdf
Within the woodlands, flow’ry gladed,

By the oak trees’ mossy moot,

The shining grass blades, timber shaded,

Now do quiver under foot;

And birds do whistle overhead…
